
Messiah University Messiah University 

Mosaic Mosaic 

Student Newspapers Messiah University Archives 

11-16-2001 

Swinging Bridge - November 16, 2001 Swinging Bridge - November 16, 2001 

Vic Sensenig 

www.Messiah.edu One University Ave. | Mechanicsburg PA 17055 

Follow this and additional works at: https://mosaic.messiah.edu/studentnews 

 Part of the Christianity Commons, Higher Education Commons, and the Journalism Studies Commons 

Permanent URL: https://mosaic.messiah.edu/studentnews/865 

Recommended Citation Recommended Citation 
Sensenig, Vic, "Swinging Bridge - November 16, 2001" (2001). Student Newspapers. 865. 
https://mosaic.messiah.edu/studentnews/865 

Sharpening Intellect | Deepening Christian Faith | Inspiring Action 

Messiah University is a Christian university of the liberal and applied arts and sciences. Our mission is to educate 
men and women toward maturity of intellect, character and Christian faith in preparation for lives of service, 
leadership and reconciliation in church and society. This content is freely provided to promote scholarship for 
personal study and not-for-profit educational use. 















November 16, 2001 MAGAZINE Page 7 

A concert of Messiah's musical masters 
Meridith Paterson 

Staff Writer 

On Friday, November 9, our 
musically inclined faculty graced 
Poorman Recital Hall stage to 
demonstrate their melodic capa
bilities. The talents of Richard 
Roberson on piano, William 
Stowman on trumpet, William 
Higgins, tenor saxophone, Carol 
Anderson, piano, Elaine 
Henderson, soprano, Susan Klick 
on flute, Richard Klinedinst on 
alto saxophone, Randall Zwally 
on guitar as well as John 
Colangelo on soprano saxophone 
and Paul Dalbey on baritone 
saxophone revealed the grand 
talents of Messiah's instructors of 
music. The concert was a blend 
of several tones and tunes match
ing the many gifts of this group 
of people. 

The concert opened with a 
composition of "Be Thou My Vi
sion" arranged and played by Mr. 
Zwally on his guitar. The piece 
ranged in style from the gentle 

plucking and finger-picking of 
medieval-sounding music to the 
modern strumming of contem
porary music. This form brought 
tradition together with present 
changes in faith and to mix in a 
unique sound to this prayerful 
song. 

The second piece played on 
the piano by Dr. Roberson was 
called "Prelude and Fugue in C-
sharp Minor" by Johann 
Sebastian Bach. The vibrations 
of this piece enveloped the 
room with softly plunking keys 
like the sound of rain and 
showed emotion through the 
rise and fall of the dynamics. 
The tone of the piece became 
dark and sad while a flowing 
stream of notes swirled in each 
ear. The song seemed to play 
out scenes from life with the 
lighter and darker times at the 
rise and fall of each note. Dr. 
Roberson accompanied many 
of the following pieces, play
ing at the right volume level so 
the soloist was heard well. 

Dr. Stowman's performance 
of Jan Krititel Jiri Neruda's 
"Concerto in E-flat Major" on 
his trumpet seemed to announce 
the sunrise and start of another 
day, calling all the living to 
awaken and begin their busy 
existence. The clarity of the 
pitches and the grandiose dy
namics enriched the music 
splendidly. The following piano 
piece "L' isle Joyeuse" by 
Claude Debussy, played by 
Carol Anderson, appropriately 
followed the trumpet piece as 
it played out life on an island 
most excellently. It is indeed a 
joyous island, as everything on 
it seems to busily move around 
as the strings of notes rapidly 
vibrated from the hit strings. 
Some interesting chords gave 
the piece a mysterious under
tone as her fingers flew 
throughout the entire composi
tion. 

The "Trois Chansons de 
Bilit is," also by Claude 
Debussy and performed by' 

Elaine Henderson, revealed the 
story of a couple in perfect 
French accent showing such 
emotion the meaning of the 
songs was understood. The op
eratic singing first told the story 
of "La Flute de Pan" where the 
man gives his lover a pan-pipe 
and they stay out late playing 
to each other. The second 
movement, "La Cheveleure," 
told of a dream the man had of 
his lover's hair and they became 
one forever. The third move
ment, "Le Tombeau de Naia
des," tells of a walk in a once 
enchanted wood. Her singing 
beautifully portrayed these 
tales. 

Flutist Susan Klick played 
"Ballade" by Frank Martin with 
great melodic intensity with 
transitions from high to low 
notes played with easy strength. 
The trills and dark tone seemed 
to represent some kind of con
flict. 

The saxophone quartet then 
took the stage and played 

sweet, sassy harmonies to three 
pieces. The second piece they 
played had three separate 
movements based on "Three 
Humorous Poems": Limerick, 
Eulogy, and Ode, all of which 
were composed by Dr. Higgins. 
Each poem was read first and 
the saxophones which followed 
were all tried to echo the 
rhythm and tone of each poem; 
lilting and funny. The limerick 
was short and so was the tune. 
The eulogy was all about a man 
who constantly practiced his 
saxophone and now that is gone 
the poem says to "Praise God 
from Whom all Blessings 
Flow." Happy of this man's 
passing, the tune reflected this 
final line. The ode reflected on 
the different styles of jazz, 
blues, waltz, polka, and ballads 
and in the piece reflected each 
of these rhythms. 

The recital presented an ex
cellent array of sounds from each 
instrument and style and was 
much enjoyed by all. 

Poetry Corner 
Death of my Eurydice 
By: Mac Carr 

Darkness in perpetual silence, 
Drowns in underestimated doubt. 

From dreaming eyes and forgetful lips 
Peeks the truth, and hints of sullen promises. 

If daylight had never existed, would night be so intense? 
Losing is loss, no matter whose hand was taken hence. 

My Eurydice lying there, in her shroud of lavish colors. 
Picked to play the part, ordained from birth to glean perfection. 

Chosen to be my love alone and disown 
, the rest of existing. 

I could lament 
the fact that she 

chose Death 
over me. 

Then singing and finally praying for redemption, 
Journey down to see her, journey to be with her. 

Find the gate of hell in the eyes of everyone that smiles. 
I could stop rocks in mild flight. I loved her as much as 
love allows, so 
Let Nymphs find my head floating and drag me from the water 
And there on the beach lay black roses one upon another, 

Till I am absolved. 

Check out our website! 
http://www. messiah. edu/org/swbridge 

Play 
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Rose is confused by much of 
this, she becomes increasingly 
aware of what Lusia has had to 
deal with all of those years and 
how it has made her into the 
person she is now. When Rose 
fully connects with the reality 
of everything and her own con
nection to it, she breaks down 
and weeps in one of the most 
moving moments of the perfor
mance. Fieger beautifully por
trayed this shift in emotion of 
her character. 

The play also includes a se
lection of music appropriate for 
the time and cultures depicted 

in the performance. The songs 
were taken from an album of 
Yiddish music produced by Su
san Leviton. One entitled "Die 
Tsukunft," which translates as 
"The Future," was beautifully 
sung by Lusia in a scene where 
she teaches Rose the lyrics that 
were often sung by many Jews 
while in the concentration camp. 
Another song, "Shlof Mein 
Kind, Shlof Keseyder," which 
means "Sleep, My Child, Keep 
Sleeping," was performed by 
Mama. Both songs were also ac
companied by background har
monies, noted as "Voices." The 
result was beautiful tunes that 
powerfully expressed the emo
tional experiences of the Jewish 
culture. 

Overall, the play was a great 
success. From the impressive 
stage set to the powerful and tal
ented theatrical performances of 
each cast member, A Shayna 
Maidel brought in a large audi
ence to not only enjoy the play 
as art, but to appreciate and 
learn from its gripping story. It 
reminds us all to never forget the 
tragic events of the Holocaust 
and to learn from the lessons it 
taught us. 

The play opened in Miller 
Auditorium on Thursday, No
vember 8 at 8:00 pm. Perfor
mances continued through No
vember 11, on which there was 
a matinee and post-show discus
sion, and then again from the 
14th to the 15th. 

Concert 
Continued from page 5 

already accomplished band. 
Closing the show was another 

veteran Messiah band, emotional 
hard rockers Devoted Molded, 
for whom this was their final 
show before going on indefinite 
hiatus. As they emerged to many 
cheers from the audience 
crowded all around them, it was 

clear that Devoted Molded was a 
favorite at Messiah that will be 
fondly remembered and sadly 
missed by their fans. 

For those who had never seen 
them live before, Saturday 
night's performance provided 
one last chance to see why De
voted Molded commands such 
respect and devotion. Whether 
the band was rocking hard or lay
ing back on beautiful mellow 
passages, the vocals were always 

powerful and passionate and the 
rhythm section remained locked 
in, delivering a raw but focused 
sound that was reminiscent of 
Hot Water Music's energetic, 
emotional rock, but with more 
extremes of quiet and heavy. 
Throughout their final set, De
voted Molded gave their fans a 
great show to remember them by, 
playing their hearts out one last 
time for the kids who have been 
there with them through it all. 
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